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PART II
PROMPT BOOK
OH DAD, POOR DAD, MAMA'S
HUNG YOU IN THE CLOSET
AND I'M FEELIN' SO SAD

SCENE ONE
(SCENE: A LAVISH HOTEL SUITE SOMEWHERE IN THE CARIBBEAN.)
(AT RISE: AS THE CURTAIN GOES UP - ENTER BELLBOYS ONE AND
TWO THROUGH AUDIENCE, CARRYING A COFFIN, THEY CROSS TO
DOWN LEFT AND REMAIN HOLDING COFFIN.)

WOMAN'S VOICE

(OFFSTAGE) Put 1t in the bedroom!

BELLBOYS ONE AND TWO
The bedroom, (BELLBOY ONE AND BELLBOY TWO START TOWARD THE
BEDROOM DOOR, UP LEFT. THE BELLBOYS STOP IN CONFUSION,
MADAME ROSEPETTLE ENTERS THROUGH THE AUDIENCE, DRESSED IN
BLACK, WITH HER SON, JONATHAN, TRAILING BEHIND HER. THE
RELLBOYS ARE FROZEN WITH TERROR.)
MADAME ROSEPETTLE
Fools! (CROSSES TO BELOW TABLE AT R STAGE. JONATHAN CROSSES
R S AND SITS IN CHAIR U R OF TABLE.)
HEAD BELLBOY

Uh--which bedroom, Madame?
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MADAME ROSEFETTLE

Which bedroom? Why the master bedroom, of course, Which
bedroom did you think? (THE BELLRBOYS BOW, PICK UP THE COFFIN
AND CROSS U L TOWARD THE MASTER BEDROOM.) Gently! (THE
BEDROOM DOORS OPEN,) People have no respect for coffins
nowadays, (CROSSES TO WINDOWS U C.) They think nothing of
the dead. I wonder what the dead think of them? (SHORT

PAUSE.,) Agh! (CROSSES TO U L OF TABLE.) The world is
growing dismal,

BELLBOY ONE

Uh-- begglnzg madame's pardon,

BELLBOY TWO

Sorry we must interrupt,

MADAME ROSEPETTLE

Speak up! Speak up!

BELLBOY ONE

Well--you see--

BELLBOY TWO

Yes, you see--
RELLBOY ONE
We were curious,

BELLBOY ONE

Uh--just where in madame's bedroom would she like 1t to be
put?
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MADAME ROSEPETTLE

Next to the bed, of course!

BELLBOYS ONE AND TWO
Of course, (THEY EXIT WITH COFFIN INTO MASTER BEDROOM U L.)

MADAME ROSEPETTLE

(CROSSES U R C.) Morons! -~ Imbeciles. (ENTER TWO OTHER
RELLBOYS THROUGH THE AUDIENCE CARRYING TWO LARGE PLANTS,)
Ah, my plants! (THE BELLBOYS CROSS U C TO THE WINDOWS AND

SET THE PLANTS DOWN.) Uh--not so close together, They

fizht, (THE BELLBOYS MOVE THE PLANTS APART AND EXIT THROUGH
THE AUDIENCE D C.)

(THE HEAD BELLBOY ENTERS THROUGH AUDIENCE CARRYING A DICTA-
PHONE AND BLACK DRAPES UNDER HIS ARM. HE STOPS D C.)

HEAD BELLBEOY
The dictaphone, madame,
MADAME ROSEPETTLE
Ah, splendid. (CROSSES U R BEHIND JONATHAN,)
HEAD BELLEOQOY
Where would madame like it to be placed?

MADAME ROSEPETTLE
Oh, great gods, are you all the same? The table, naturally.
One never dictates one's memoirs from anywhere but the
center of a room, Any nincompoop knows that,.

HEAD BELLBOY

It must have slipped my mind. (CROSSES TO U L OF TABLE AND
PLACES DICTAPHONE ON TABLE.)

MADAME ROSEPETTLE

You flatter yourself.
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HEAD BELLEOY
(CROSSES TO C.) Will there be something else?

MADAME ROSEPETTLE
Will there be something else, he asks? (CROSSES TO L OF

BELLBOY.) Will there be something else? Of course there'll

be gsomething else., There's always something else, That's
one of the troubles with Life,

HEAD BELLBOY

Sorry, madame,

MADAME ROSEPETTLE
Yes, so am I, (TURNS FROM BELLBOY AND FACES D R.) Oh,
this talk 1s getting us nowhere., Words are precious, On
bellboys they're a waste, And so far you have thoroughly
wasted my time, Now to begin:--
HEAD RELLBOY

Madame, I'm afrald thlis must end.

MADAME ROSEPETTLE
(TURNING.) I--beg your pardon?

HEAD BELLBOY

I said this must end! I am not a common bellboy, madame--
I'm a lieutenant. (PLACES HIS FOOT ON COUCH,) Notice the
stripes, if you will., I am a lieutenant, madame. And belng
a lieutenant I'm in charge of other bellboys and therefore
entitled, I think, to a 1little more respect from you.

MADAME ROSEPETTLE

Well--you may consider yourself a lieutenant, lieutenant,
but I consider you & bore! If you're going to insist upon
pulling rank, however, I'll have you know that I am a Tourlist,
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(CROSSES TO R OF BELLBOY.) Notice the money, if you will.

I am a Tourist, my boy. -- And being a Tourist I'm in

charge of you, Hemember that and I'11 mail you another stripe
when I leave, As for "respect", we'll have no time for that

around here, We've got too many important things to do.
Right, Albert?

| JONATHAN

Ra-ra-ra-rrright,.

MADAME ROSEFPETTLE

Now, to begin: (CROSSES R S TO D L OF TABLE.,) You may
pick up the drapes which were so ingeniously dropped 1in a
lump on my table, carry them into the master bedroom and
‘tack them over my window panes. I don't wear black 1n the
tropics for my health, my boy., I1'm in mourning. And while
I'm here in Port Royal, no single speck of sunlight shall
enter and brighten the mournful gloom of my heart--at least,
not while I'm in my bedroom, Well, go on, lieutenant, go
on. Forward to the field of battle, head high, ( CROSSES
WITH DRAPES TO RBELLBOY AND DUMPS THEM IN HIS ARMS,) Tack
the drapes across my windows and when my Toom is black, call
me in.

; HEAD BELLBOY
\J(S&LUTEE.) Yes, mademe. (BELLBOY EXITS U L.)

MADAME ROSEFPETTLE

In Buenos Aires the lieutenant clicked his heels when
leaving., That's the trouble wlth these revolutionarles,
No regard for the duties of rank. (CROSSES U R TO ABOVE
JONATHAN.) Remind me, Edward, to have thls man fired,
first thing in the morningz., He'll never do,

(JONATHAN TAKES A PAD OUT OF HIS POCKET AND WRITES IN IT.
BELLROYS ONE AND FIVE ENTER THROUGH AUDIENCE CARRYING
MINIATURE TREASURE CHESTS. THEY STOF D C.)

BELLBOY FIVE

The stamp collection, madame.



MADAME ROSEPETTLE

Ah, Robinson! Your fantastic stamp collection. Look!
It's arrived,

BELLBOY ONE

Where would you like 1t put, madame?

MADAME ROSEPETTLE

Where would you like it put, my love?

JONATHAN
Uh--uh--uh--

MADAME ROSEPETTLE

Now--now, let's not start stammering again., You know what
I think of 1¢t.

JONATHAN

Unmmmm-— -

MADAME ROSEPETTLE

My dear, what 1s wrong with your tongue?

JONATHAN
Uhhhh--

MADAME ROSEPETTLE

But they're only bellboys,

JONATEAN

Unmmmm- -

21l
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(BELLBOY TWO ENTERS ALSO THROUGH AUDIENCE WITH A MINIATURE
TREASURE CHEST., HE STOPS D C WITH OTHER RELLBOYS.)

BELLBOY TWO

The coin collectlon, madame. Where would you like it put?

MADAME ROSEPETTLE
(HOVERS OVER JONATHAN.) Edward, your fabuloug collection

of coins has Jjust arrived as well. Now--where would you
like 1t put?

JONATHAN

L Ummmim - -

MADAME ROSEPETTLE

Oh, great gods! Can't you for once talk 1llke a normal

. human being without showering the room with you inarticu-
' late splt!?

e

JONATHAN
I-I-I1-I-T--da--da--

HMADAME ROSEPETTLE

Oh, very well, Very well-- If you can't muster the nerve
to answer--stick out your paw and point,

(JONATHAN JUMPS TO HIS KNEES IN THE CHAIR. HE THRUSTS OUT
HIS TREMBLING HAND AND POINTS OFF TOWARD U R BEDROOH. )

JONATHAN

If--if--they would--be so kind. (BELLBCYS EXIT OFF U R.)

MADAME ROSEPETTLE

« JOf course they would! They're bellboys. Remember that,
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It's your first Lesson in ILife for the day, (CROSSES U R

TO DOOR.) No! Don't get the stamps in with the coins,
They stick!

HEAD BELLBOXY

(RE-ENTERS FROM THE MASTER BEDROOM U L AND CROSSES DOWN
TO ABOVE COUCH.) I'm terribly sorry to disturb you, madame,
but I find that--I don't seem to have a--uh--

MADAME ROSEPETTLE

I wondered when you'd ask, (CROSSES TO BELLBOY AND OFFERS
HIM A HAMMER FROM HER PURSE.,)

HEAD BELLEOXY

Thank-you--madame, (TURNS AND START TO EXIT U L.)

MADAME ROSEPETTLE
Bellboy? (HE STOPS AT U L DOOR.) The nalls,

HEAD BELLEOX

Yes, of course. (CROSSES TO MADAME ROSEPETTLE.) How
foolish of me,

MADAME ROSEPETTLE

(HANDS BELLBOY THE NAILS FROM HER PURSE.) Keep the extras,
(HE EXITS U L INTO MASTER BEDROOM.) In Buenos Alres the
Iieutenant came equipped with a pneumatic drill, That's
what I call service, (CROSSES TO L OF JONATHAN,) Robinson
darling, remind me to have this man barred from all hotels,
everywhere, Everywhere,

(THREE BELLBOYS RE-ENTER FROM U R, THEY CROSS TO C AND
STAND IN A LINE RUNNING C TO D C AND FACE AUDIENCE.) Here,
for your trouble: a little something., (CROSSES TO B OF
BELLBOY ONE AT C.) 1It's a Turkilsh piaster--1876, Good
year for piasters. (CROSSES TO BELLEOY TWO.) And for you
a--a 1739 Danzig gulden. Worth a fortune, my boy. A small
fortune, I will admit, but nevertheless a fortune,
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(CROSSES TO BELLBOY THREE AT D C,) And for you we have a-
a--1962 DIME!! Edward--what is the dime doinz in here? Eegh!

(SHE DROPS THE DIME AND CROSSES D R. THE BELLBOYS LEAP TO
ART IT. THEY STRUGGLE ON HANDS AND KNEES D C.)
JONATHAN

Some--some--gsomeday--1t will be--as rare as the others.,

MADAME ROSEFETTLE
Some day! Some day! That's the trouble with you, Robinson.
Always an optimist. I trust you have no more such currency

contaminating your fabulous collection, H'm, Albert? Do
I assume correctly? H'm? Do I? H'm? Do I? H'm? Do I7

JONATHAN

Ya--yes,

MADAME ROSEPETTLE

Splendid, Then I'll glve you your surprise for the day.

JONATHAN

Na--now?

MADAME ROSEPETTLE

Yes, now.

JONATHAN

IN--in-—front of--them? (BELLBOYS SCREECH AND STAND FIGHTING
FOR THE COIN.)

MADAME ROSEPETTLE

Turn your backs, bellboys. (THEY CROSS U L AND FACE OFF
STAGE.) Here, Edward, my sweet., The rarest of all coins
for your rarest of all collectlons. (CROSSES TO JONATHAN,)
A 1572 Javanese Yen-Sen.
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JONATHAN

How--how many--were---were minted?

MADAME ROSEPETTLE

None,

JONATHAN

Na--none?

MADAME ROSEPETTLE

I made it myself. So glad you like it. (TO THE BELLBOYS.)
You may turn around now. (THE SOUND OF A HAMMER IS HEARD

OFF LEFT.) If you must bang like that, my boy, then please
bang with some sort of rhythm, (BELLBOYS CLAP IN RHYTHM.)
Oh, the Lieutenant in Buenos Alres, remember hilm, Robinson?
How he shook when he drilled., I fairly danced that day. (SHE
BEGINS TO DANCE TOWARD D L. THE BELLBOYS EXIT D C CLAPPING
IN RHYTHM.) That's enough. (SHE STOPS AT C,)

BELLBOY FOUR
(BELLBOYS ONE AND FOUR ENTER CARRYING A HUGH TREASURE CHEST,
MADAME ROSEPETTLE CROSSES TO U R. BELLBOYS CROSS TO C.)
The, uh--book collection, madane,
MADAME ROSEPETTLE
Albert, look. Albert! Look! ZYour unbelievable collection
of books. It's arrived.
JONATHAN

Ca--ca--could they--open it--I--I-I wonder?

MADAME ROSEPETTLE

You want to see them, eh Albert? You really want to see
them again? That badly? You really want to see them agaln,
that badly?



JONATHAN
Yyyyyyesssssss,

MADAME ROSEPETTLE

Then let the trunk be opened.

(THEY OPEN THE TRUNK. THE BOOKS FALL ONTO THE FLOOR.
JONATHAN CROSSES TO BOOKS AND LEAPS ON THEM, BELLBOYS
EXIT D.C;)

JONATHAN
Tra-Tra-Trallope~~-Ha-Haggard-~Daudlet--Ga-Ga-Gautier--
ma-mmmmy old--fffriends, La--lllook at them all, Sh-Sh-
Sholokhov--Alain-Fournler--Alightieri-~-Turturturgenev.
My--old friends,

MADAME ROSEPETTLE

All right, Albert, that's enough,

JONATHAN
But--

MADAME ROSEPETTLE
That's enough--Get up, get up--Come, off your knees,
(CROSSES TO D S OF TABLE.,) Rise from your books and sing
of love,

JONATHAN

But I-~I can't sing.

MADAME ROSEPETTLE

Well, stand up anyway. (JONATHAN CROSSES L TO COUCH AND
SITS.) All right, now where's Rosalinda?!

26
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BELLBOYS
(FROM THE AUDIENCE.) Who?

MADAME ROSEPETTLE

My fish. (CROSSES D C AND FACES AUDIENCE.) I want my
fish, Who has my fish?

A VOICE

I have 1t, madame,

(BELLBOY TWQ ENTERS THROUGH AUDIENCE CARRYING AN OBJECT
COVERED BY A BLACK CLOTH. HE STOPS D C.)

MADAME ROSEPETTLE

Ah, splendid. Brinz it here. (CBOSSES U R OF TABLE.)

Fut it here, by the dictaphone., Near my memoirs. DBring
it here, bellboy. But set it gently, if you will, (BELL-
BOY CROSSES TO TABLE AND SET IT DOWN.) Now. The black
shawl of mourning, bellboy. BRemove it, if you will, But
zsently. Gently. Gently as she zoes, (BELLBOY LIFTS OFF
THE SHAWL. REVEALED B A FISH BOWL WITH A FISH AND A CAT'S
SKELETON INSIDE.) Ah, I see you fed it today. Siamese, I
presume,

BELLBOY TWO

llo, madame, Alley.

MADAME ROSEPETTLE

WHAT!? A common alley cat? Just who do you think I am?
(ADVANCES.) What kind of fish do you think I have? Alley
cat? Alley cat? Indeed. (PUSHES BELLBOY TO D C.) 1In
Buenos Aires, I'll have you know, Hosalinda was fed nothing
. but Siamese kittens, which are even more tender than Slamese

cats. That's what I call consideration! Edward, make note:
" we will dismiss this creature from the bellboy squad first

thing in the morning!

BELLEOY TWO

 (KNEELS D C.) Madame, please, there were no Siamese cats.
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MADAME ROSEPETTLE

r EThere are always Slamese cats!

I

} BELLBOY TWO
‘Nut in Port Royale.

|

MADAME ROSEPETTLE
|
Then you should have flown to Buenos Aires, I would have
'paid the way. Give me back your Turkish plaster., No.

' Never mind. Keep it. It's not worth a thing except in Is-
tanbul, and hardly a soul uses anything but Traveller's

| Cheque's there anyhow! Shows you should never trust me,

| BELLBOY TWO

Madame, please, 1 have a wife,

MADAME ROSEPETTLE

Aind I have & fish., I dare say there are half a milllon men
in Port Royale with wives, (BELLBOY EXITS SILOWLY THROUGH
AUDIENCE. SHE CALLS OFF AFTER HIM.) BPBut show me one person
with a silver Piranha fish and then you'll be showing me
something, Your marital status does not impress me, sir.
You are common, do you hear? Common! While my Piranha fish
1s rare.

ROSALINDA THE FISH

Glump,

MADAME ROSEFPETTLE
Oh, dear thing. (CROSSES TO U L OF TABLE.) You can Just
tell she's not feelinz up to snuff. Someone will pay for
this!
HEAD BELLBOY

(RE-ENTERS FROM U L BEDROOM.) Well, I'm finished.
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MADAME ROSEPETTLE

You certainly are.

HEAD BELLBEOY

(STOPS ABOVE COUCH.) I beg your pardon?

MADAME ROSEPETTLE

Edward, make note. (CROSSES U R.) First thing in the
morning we speak to the chef, Subject: Slamese cats--
kittens 1f possible, though I seriously doubt 1t here.

And make a further note Albert, my darling. Let's see

if we can't get our cats on the American plan, whlle we're
at 1t,

HEAD BELLBOY
Madame, 1s there somethlng I can--
MADAME ROSEPETTLE

QUIET! And put that hammer down. (CROSSES U L C, BELLBOY
PUTS HAMMER DOWN ON COUCH.) You have all behaved rudely.
(CROSSES TO U C WINDOWS.) If the sunset over Guanabacoa

Bay were not so full of magenta and wisteria blue I'd leave
this place tonight. But the sunset is full of magenta and
wisteria blue, and so I think I'll stay. Therefore, beware,
Madame Rosepettle will have much to do. She won't have time
for hiring and firinc people like you. Right, Roblinson?

I said, right, Robinson? RIGHT, ROBINSON! ?? (JONATHAN NODS3
HEAD QUICKLY.) There's your answer, Now get out and leave
us alone. (BELLBOY STARTS TO EXIT D C,) No. Walt.
(BELLBOY STOPS D C ON BAMP.,) A question before you go. That
yacht in the harbor.

HEAD BELLBEOX

Which yacht in the harbor?
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MADAME ROSEPETTLE

The pink one, of course--187 feet long, I'd judge. Who
owns 1t?

HEAD BELLBOY
Why, Commodore Hosesabove, madame, It's a pretty sloop.
MADAME ROSEPETTLE

Roseabove, HRoseabove--I like that name,

HEAD BELLEOY

Madame realizes, of course, it's the larzest yacht on the
island,

MADAME ROSEPETTLE

(CROSSES TO C.) It's also the largest yacht in Haiti,
Puerto Bico, Bermuda, the Dominican Republlc and West
Palm Beach. I haven't checked the Virgin Islands yet.

I thought I'd leave them till last., I doubt if I'll
find a larger one there., I take great pleasure, you see,
in measuring yachts. My hobby, you might say. (HEAD
BELLBOY EXITS THROUGH THE AUDIENCE D C.) Edward, make
note, First thing in the morning we restaff this hotel.
(CROSSES TO WINDOWS U C.) Roseabove, I like that name,

ROSALINDA THE FISH
xleep.
MADAME ROSEPETTLE

Ah, listen. My lovely little fish. (CROSSES R ABOVE TO
TABLE.) She, too, 1s feeling better already. She, too.
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You can tell--you can tell., (PICKS UP MOUTEPIECE OF

DICTAPHONE.) My Memoirs,

Port Royale--Part One--The

Arrival, (JONATHAN CRAWLS BEHIND COUCH TO FRENCH WINDOWS
AT U C, HE STANDS ON PORCH, FLYTRAPS GROWL AND REACH

FOR HIM. SEE FIGURE 2.)
unusual to report.

Sorry to say, once again, nothing

BLACKOUT

CURTAIN






SCENE TWO

(THE PLACE IS THE SAME, THE TIME, TWO WEEKS LATER.

ROSALIE IS STANDING U C BY THE FRENCH WINDOWS., JONATHAN
SITS ON THE COUCHK L C.)

ROSALIE
But if you've been here two weeks, why haven't I seen you?

JONATHAN

I've---I've been in my room.

ROSALIE
All the time?
JONATHAN
Yes--all the time,
ROSALIE

Well, you must get out sometimes, I mean, sometimes you
simply must get out, (CROSSES TO R OF COUCH.) You Jjust
couldn't stay inside all the time--could you?

JONATHAN
Yyyes.

ROSALIE

You never get out at all? I mean, never at all?

33



JONATHAN

Some-sometimes, I do go out on the porch, M-Ma-Mother
has some--Venus-flytraps which she bra-brought here from
the rain forests of Va-Va-Va-Venezuela, They're va-very

rrrrare and need a-a lot of sunshine, Well, sir, she

ka-keeps them on the porch and I--I feed them. Twice a
day, too.

ROSALIE

oh. (SITS BY JONATHAN.)

JONATHAN

Ma-Ma-Mother says everyone must have a vocation in life,.
I ga-guess that's--my Job,

HOSALIE

T don't think I've ever met anyone before who's fed--uh--
Venus-flytraps.

JONATHAN

Ma-Ma-Mother says I'm va-very good at 1tT. I--don't know--
if--I am, but--that'!'s--what she says so I guess--1 am,

ROSALIE

Well, uh, what do you--feed them? You see, I've never met
anyone who's fed Venus-Flytraps so--that's why I don't
know what--you're supposed to feed them.

JONATHAN

Oh, I fa-feed them--1l-1l-lots of things. Ga-ga-green peas,
chicken feathers, rubber bands. They're not very fussy.
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They're--nice, that way. Ma-Ma-MHother says it it it gza-
zives me a feeling of a--co-co-complishment. (CROSSES TO
U C.,) Ifffff you would--like to to see them I--could

show them to you, It's--almost fa-feedinz time. It is,
and--and I could show them to you,

ROSALIE
No. That's all right., Well, how about later?
JONATHAN

(CROSSES TO ROSALIE.) Do-do-do you ra-really wwwwwwant
to see them? (SITS R OF ROSALIE.)

ROSALIE

Yes, yes, I really think I would like to see them--later.
If you'll show them to me then, I'd really like that. I

still don't understand why you never go out. How can you
Just sit--in?

JONATHAN
Sometimeswhenl'montheporchldootherthings.
ROSALIE
What?
JONATHAN
Sa-Sa-Sometimes, when I'm on the porch, you know, when
I'm on the porch? Ssssssssome-times I--do other things, too.

ROSALIE

What do you do? What sort of thlngs? What sort of things
do you do?



Other things,

JONATHAN

ROSALIE

What do you mean, "Other things?"

JONATHAN

Other things besides feeding my mother's plants, Other

things besldes that.

besides that.

ROSALIE

That's what I mean, Other things

(EDGES CLOSER TO JONATHAN ON THE COUCH,) What kind of
things--in particular?

Oh, watching,.

Watching?

JONATHAN

ROSALIE

JONATHAN

Yea, Like--watching,

Watching what?

ROSALIE

(LEANS TOWARD HIM.)

Watching what?



JONATHAN

You,

(ROSALIE INCHES CLOSER TO JONATHAN ON THE COUCH.)

ROSALIE

What do you mean--watching me?

JONATHAN

I--watch you from the porch, That's what I mean., I

watch you from the porch. I watch you
day, too, It!'s--it's the truth, I--I

a lot, too. LEvery-

swear 1t--1is.

watch you ev'!ry day. Do you believe me?

RCSALIE

Of course I believe you, Albert, Why--

JONATHAN
Jonathan! (TURNS AWAY.)

ROSALIE
What?

JONATHAN

.~ Jonathan, Ca-ca-call me Ja-Jonathan,

ROSALIE

- But your mother called you -~

That's my name,



JONATHAN

“ Nooooo! Call--me Jonathan, Pa-pa-please?
|
| ROSALIE

|
|
i All right--Jonathan,
|

i JONATHAN

| You do believe me! (RISES AND CROSSES U C.) You rrreally
- do believe me, I-I can tell!

| ROSALIE
|
i!or course I belleve you., Why shouldn't--?

| JONATHAN

You want me to tell you how I watch you? (CROSSES TO U R C.)
You want me to tell you? I'll bet you'll na-never guess,

| ROSALIE
|

! iHow?

||

!: JONATHAN
f Guess.

| ROSALIE

lThrnugh a telescope?

V
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JONATHAN

How did you guess?

HOSALIE

I-~I don't know, I was just joking. I didn't really
think that was--

JONATHAN

I'1l bet everyone watches you through a telescope,
(CROSSES TO R END OF COUCH AND KNEELS.,) I'll bet every-

one you go out with watches you through a telescope.
That's what I'1ll bet.

ROSALIE

No. Not at all.
JONATHAN

Well, that's how I watch you. (SITS R OF ROSALIE.)
Through a telescope.

ROSALIE
I never would have guessed that--
JONATEAN

I thought you were--going to say I--I watch you with--
with love in my eyes or some--thing like that, I didn't
think you were going to guess that I--watch you through

a telescope. I didn't think you were going to guess that
I wa-watch you through a telescope on the fa-first guess,
anyway. Not on the first guess,



ROSALIE
Well, 1t was Jjust a guess,
JONATEAN
Do you watch me throush a telescope?
HOSALIE
I never knew where your room was,
JONATHAN

Now you know. (CROSSES TO WINDOWS U C.) Now will you
watch me?

ROSALIE
Well, I--don't have a telescope.
JONATHAN

You can make one, That's how I got mine, I made 1it,
Out of lenses and tubing. That's all you need, Lenses
and tubing. (CROSSES ON STEP TOWARD ROSALIE.) Do you
haveany lenses?

ROSALIE
No,

JONATHAN

Do you have any tubing? (CROSSES ANOTHER STEP TOWARD
| ROSALIE.)
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HOSALIE

No.

JONATHAN

' Oh., (CROSSES TO ABOVE ROSALIE.,) Well, would you like me
. to tell you how I made mine in case you find some lenses
and tubing? Would you like that?

ROSALIE

sure, Jonathan, I think that would be nice,

JONATHAN

tubing. The lenses I had because Ma-Ma-Mother gave me a set

of lenses so I could see my stamps better. I have a fabulous
collection of stamps, as well as a fantastic collection of
coins and a simply unbellevable collectlion of books. Well,
gir, HMa-Ma-Mother gave me these lenses 80 I could see my stamps

|
i
i{CHOSSES SLOWLY TO C.) Well, I made it out of lenses and
|

' better, She suspected that some were fake so she gave me

the lenses 20 I might be--able to see. You see? Well, sir,
I happen to have nearly a billion sta-stamps., So far I've
looked closely at 1,352, 769, I've discovered three actual
fakes! Number 1,352, 767 was fake. Number 1,352,768 was

a fake, and number 1,352,769 was a fake. They were stuck
together, lMother made me feed them immedlately to her fly-
traps. Well--(CROSSES U C.) one day, when Mother wasn't
looking--that 1s, when she was out, I heard an airplane
flylng. An airplane--somewhere-~far away. It wasn't very
loud, but still it could be heard, An airplane. Flying--
gomewhere, far away. 1 ran outside to the porch so that

I might see what it looked 1like. The alrplane. With hun-
dreds of people inside it. And if, I thought to myself, I
could just see--if I could Just see what they looked like,
the people, sitting at theilr windows, looking out--and fly-
ing. If I could see-Jjust once--if I could just once see
what they looked like--then I might--know what I--what I,..
So--1 built a telescopre in case the plane ever--came back
again, The tubing came from an old blowgun. (EXITS U R,)

e —
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i | Mother brought it back from her last hunting trip to

Zenzibar, (RE-ENTERS WITH TELESCOPE AND CROSSES TO FRENCH
WINDOWS U C.) The lenses were the lenses she had given

. |me for my stamps. So I buillt it., My telescope. A tele-
| | scope so that I might be able to see. And--(CROSSES ONTO

THE PORCH.,) and--and I could see! I could! I COULD! I
‘really could. For miles and miles I could see. For miles

and mlles and miles! (LIFTS TELESCOPE ALMOST TO EYE AND

THEN STOPS,) Only ., . . (ROSALIE CROSSES TO JONATHAN, TAKES
' TELESCOPE AND SCANS THE HORIZON. JONATHAN CROSSES TO COUCH

L AND SITS.)
|
| ROSALIE

‘There's nothing to see out there,
JONATHAN

I know, That's the trouble, You take the time to build

a telescope able to see for miles, then there's nothing

out there to see, Ma-Mother says it's a Lesson in Life.
(ROSALIE DROPS TELESCOPE AND CROSSES TO COUCH AND SITS L

OF JONATHAN.) But I'm not sorry I built my telescope.

And you know why? Because I saw you, Even if I didn't see
anything else, I did see you. And-- and I'm--very glad.
I--1 remember, you were standing across the way in your
penthouse garden playing blind man's buff with ten little
children., Are--are they by any chance--yours?

ROSALIE
Oh, I'm not married.

JONATHAN
(SLIDES T0 R END OF COUCH,) Oh!

ROSALIE

I'm a baby sitter.



(SLIDES BACK TQ PHEVIQUS POSITICH.) Oh.
QO0SALTE

L wor¥k Tor the peanle who own the penthouse.

SO NATHAN

Ll'7ve nevw

vl
H

Jean theml aronndg.

HO0SALTH

L'7e never sesn them, sither, They're never hane. They

Just mail me a check svery week and tell me to nekks surs
I keep cthe children's nasmes straizht.

JONATTAN

L2 you could tell me which way they went T aould £ind them
ALIR Oy Telescope. (CEOSSES U L C AND PTCKS UP TELESCOPRE,)
1t can ses for miles,

RO0SATIE

They must love children very muech, ©tao have 3o many, I mesn,
ihat 2 remarireble woman she must be;,. (BAUSE..)

There's
0ins to be another one, too! Another child is comine!
L 20T z might' letter last nizht,

JONATHAN

2y #lrplame? (CROSSES TO ABOVE ROSALIE, PLACES TELEICOPR
SEETND COUCHE AND LEANS TOWAED L. OF ROSALIE,.)

&
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JONATHAN

(SLIDES BACK TOQ PREVIOUS POSITION.) Oh.
ROSALIE

I work for the people who own the penthouse,

JONATHAN

I've never seen them around.
ROSALIE

I've never seen them, either, They're never home, They
Just mail me a check every week and tell me to make sure
I keep the children's names stralilzht.

JONATHAN

If you could tell me which way they went I could find thenm
with my telescope. (CROSSES U L C AND PICKS UP TELESCOPE, )
It can see for miles,

HOSALIE

They must love children very much, to have so many, I mean,
What a remarkable woman she must be, (PAUSE.) There's
goinz to be another one, too! Another chlld is coming!

I got a nizht letter last night,

JONATHAN

By airplane? (CROSSES TO ABOVE ROSALIE, PLACES TELESCOPE
BEHIND COUCH AND LEANS TOWARD L OF ROSALIE.)
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ROSALIE
I don't know.
JONATHAN

I bet it was, I can't see at night, Ma-Mother can but I
can't, (CROSSES TO D L END OF COUCH, FACES OFF D L.)
I'1l1l bet that's when the planes fly.

ROSALIE

If you like, I'11l read you the letter. (JONATHAN TURNS BACK
AND KNEELS ON L END OF COUCH,) I have it with me, (SHE
UNBUTTONS HER BIOQUSE AND TAKES OUT THE LETTER. JONATHAN
COVERS EYES, SEE FIGURE 3,) "Have had another child. Sent
it yesterday. Will arrive tomorrow. Call it Cynthia,"
(PLACES LETTER BACK IN BLOUSE, JONATHAN SITS.)

JONATHAN

Will that make eleven? That's an awful lot of children to
take care of., I'1ll bet it must be wonderful.

HOSALIE
Well, they do pay very well.
JONATHAN
They pay you?
ROSALIE

Of course--what did you think? (PAUSE) Jonathan? (SNUGGLES
UP TO JONATHAN.)
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JONATHAN
Yyyyyes?
ROSALIE

It gets very lonesome over there. The children go to
sleep early and the parents are never home so I'm always

alone, FYerhaps--well, Jonathan, I thought that perhaps
you might--visit,.

JONATHAN
Well--well--well, you--you see-=I-=T--
ROSALIE

We could spend the evenings together--at my place. (FLAYS
WITH HIS HAIR.) It gets so lonesome there, you know what

I mean? I mean, I don't know what to do. I get too lone-
some there,

JONATHAN

Ma-ma-ma-maybe you--you can--come over--here? Iaybe you
you can do--that.

ROSALIE
Why are you trembling so?
JONATHAN

I'm--I'm--I'm--I"'m-~
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ROSALIE
Are you afraid?

JONATHAN

Nnnnnnnnnnnnnnnno. Whaaassaaa-why--should I--be--afraid?

ROSALIE

Then why won't you come visit me?

JONATHAN

I--I--I--1I

ROSALIE

I don't think you're allowed to go out., That's what I
think,

JONATHAN

Nnnn-o., I--I--can-can--can--

ROSALIE

Why can't you go out, Jonathan? I want to know,

JONATHAN

Nannnnnnnn--

ROSALIE

Tell me, Jonathan!
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ROSALIE
Are you afraid?

JONATHAN

Nnnnnnnnnnnnnnnno. Whaaaaaaaa-why--should I--be--afraid?

ROSALIE

Then why won't you come visit me?

JONATHAN

I--I--I--1

ROSALIE

I don't think you're allowed to go out. That's what I
think,

JONATHAN

Nnnn-o, I--I--can-can--can--

ROSALIE

wWhy can't you go out, Jonathan? I want to know.

JONATHAN

Nnnnnnnnnn--

ROSALIE

Tell me, Jonathan!



JONATHAN
[ e
ROSALIE
I sald I want to know! Tell me,
JONATHAN

 I--I don't know. (RISES AND CROSSES D L C,) I don't
 know why. I mean, I've---nnnnnnnever really thought--
about goinz out. I guess--it's just natural for me to--
 stay inslde, You see--I've ot so much to do. I mean,
all my ssgssstamps and--ca-coins and books, (CROSSES

U C.) The pa-pa-plane might ffffly overhead while I was
zoing downstairs, And then thhhere are--the plants ta-to
feeeed, And I enjoy vvvery much wa- watching you and all
"yyyyyour chil-dren, I've really got so ma-many things--
to--do, ILike--like my future, for instance, (CROSSES
SLOWLY TO R OF TABLE AND FACES OFF D R.) Ma-Mother says
I'm golng to be great, I ssswear, Of course, she doesn't
know ex-actly what I'm--goinz to be great in--so she sites
every afternoon for--for two hours and thinks about 1t,
Na-na-naturally I've--got to be here when she's thinking
in case she--thinks of the answer. Otherwlse she might
forzet and I'd never know--what I'm ga-going to be great
in, You--see what I mean? I mean, I've--I've ggeggot so0
many things to do I--~just couldn't possibly get anything
done if I ever-went--outside, (PAUSES AND LOOKS DOWN.)
{Besldes, Mother locks the front door,

i
\ {
A ROSALIE

\ (RISES.) I thought so.
JONATHAN

No! You-you don't understand, (CROSSES TOWARD ROSALIE
A FEW STEPS.) 1It's not what you think, She doesn't lock
the door to ka-ka-keep me 1in, which would be maliclous,



She--locks the door so I can't get out, which is for my
own good and therefore--beneflcient,

CUCKOO CLOCK

(FROM THE MASTER BEDROOM U L.) Cuckoo! Cuckoo! Cuckoo!

ROSALIE
What's that?
JONATHAN
A warning.
ROSALIE

What do you mean, a warning?

JONATHAN

A warning that you have to go., Your time 1is up. ( CROSSES
TO ROSALIE.)

ROSALIE

My time is what?

JONATHAN

Your time is up. You have to go. (PULLS HER TOWARD D C
EXIT.) Now. At once, Right away. You can't stay any
longer. You've got to gol
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ROSALIE
. Why?
JONATHAN
' I don't really know,

CUCKOO CLOCK

Cuckoo! Cuckoo! Cuckoo! (ROSALIE STOPS AT L C. JONATHAN
STOPS AT D C.)

ROSALIE
Why did your mother ask me to come up here?
JONATHAN
S0 I--1 could meet you,
ROSALIE

Then why didn't you ask me yourself? Somethlng's wrong
around here, Jonathan., I don't understand why you didn't
ask me yourself.

JONATHAN
Ma-Mother's so much better at those things.

CUCKOO CLOCK

CUCKOO! CUCKoO! CUCKOO!!
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JONATHAN

You've got to get out of here! That's the third warning,
| (STARTS TO PUSH HER TOWARD D C.)

ROSALIE
' Will you call me on the phone?
JONATHAN

lPleaae, you've got to go!

ROSALIE

Instead of your mother telling me to come, will you come
and get me yourself? Will you at least call me? Wave to
me? (STANDS D C ON RAMP.)

‘ JONATHAN

Yes-yes--I'11 do that, (CROSSES U C.) Now get out of
here!

ROSALIE

I want you to promise to come and see me again.
JONATHAN

Get out!

ROSALIE

Fromise me,



JONATHAN

i(BACKS TO L OF TABLE.,) GET OQUT!

ROSALIE
|
Why do you keep looking at that door?

| JONATHAN

 FPlease,

| ROSALIE

|
‘Why do you keep lookinzg at that door?
I

JONATHAN

ROSALIE

Please! You've got to go before it's too late!

jThEI&'B something very wrone here, I want to see what's

ROSALIE AROUND THE KNEES AT C.)

JONATHAN

(KNEELING.) I love you.

(ROSALIE STARES DOWN AT JONATHAN.)

ROSALIE

What did you say?

'behind that door. (STARTS TO CROSS U L.

JONATHAN GRABS
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JONATHAN

1I-I-I 1llllove you. I love you, I love you, I love you,.
I--(CUCKOO CLOCK SCREAMS, THE BEDROOM DOOR U L OQPENS,

H_/JMADAHE ROSEPETTLE CROSSES IN ONE STEP. SEE FIGURE 4.)
too late,

MADAME ROSEPETTLE

Two warnings are enough for any man, (CROSSES SLOWLY TO
UBR C.) Three are enouzh for any woman, The cuckoo struck
three times and then a fourth and still she's here, (TURNS
AND FACES ROSALIE AND JONATHAN.) May I ask why?

ROSALIE
You've been listening at the keyhole, haven't you?
MADAME ROSEPETTLE

I'm talking to my son, harlot! (CROSSES R AROUND TABLE TO
BELOW TABLE. )

ROSALIE

(CROSSES TO MADAME ROSEPETTLE.) What did you say!

MADAME ROSEPETTLE

Harlot, I called you! (CROSSES BY ROSALIE TO C.) Slut,
scum, sleazy prostitute catching and caressing children and

men. Stroking their hearts, (TURNS BACK TO ROSALIE,)
I've seen you,

ROSALIE

What are you talkingz about?
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MADAME ROSEPETTLE

Blind man's buff with the children in the zarden. The
redheaded one--fifteen, I think, Behind the bush while
the others cover their eyes. Up with the skirt, one-two-
three and it's done. Don't try to deny it. (CROSSES
ABOVE JONATHAN,.) 1I've seen you in action. I know your
kind.

ROSALIE
That's a lie! (CROSSES TO R OF MADAME ROSEPETTLE, )
MADAME ROSEPETTLE

Ll1fe 1s a lle, my sweet, Not words but Life itself.
Life 1n all its ugliness, It bullds green trees that
tease your eyes and draw you under them, Then when
you're there in the shade and you breathe in and say,
"Oh God, how beautiful," that's when the bird on the
branch lets go his droppinzs and hits you on the head.
Life, my sweet, beware, It isn't what it seems. I've
seen what 1t can do. I've watched you dance,

ROSALIE
What do you mean by that?
MADAME ROSEPETTLE

Last night in the ballroom, I've watched you closely
and I know what I see, You danced too near those men
and you let them do too much, Don't try to deny it.
Words will only make it worse. It would be best for
all concerned if you left at once and never came again.
Good day. (CROSSES TOWARD BEDROOM U L,)

ROSALIE

Why don't you let Jonathan out of his room?



MADAME ROSEPETTLE

(STOPS U L.,) Who?

ROSALIE

Jonathan,

MADAME ROSEPETTLE

Who? (CROS3SES BACK TO U R OF JONATHAN WHO IS KNEELING

AT C.)

ROSALIE

Your son.

MADAME ROSEPETTLE

You mean Albert? Is that who you mean?

JONATHAN

rFa-pa-please do-don't,

MADAME ROSEPETTLE

Is that who you mean, slut? H'm?
you mean?

ROSALIE

I mean your son.

Speak up?

Albert?

Is that who



MADAME ROSEPETTLE

I don't let him out because he is my son, (LEANS OVER
JONATHAN.) I don't let him out because his skin is as
white as fresh snow and he would burn 1f the sun struck
him, I don't let him out because outside there are trees
with birds sittinz on theilr branches walting for him to
walk beneath, I don't let him out because you're there,
waltinzg behind the bushes with your skirt up. I don't
let him out because he 18 susceptible. That's why.
Because he 18 susceptible. Susceptible to trees and to
sluts and to sunshine,

ROSALIE
Then why did you come and gzet me?
I1ADAME ROSEPETTLE

Because, my dear, my studious, stupid son had been
watchi you through that stupld telescope he made,
(RISES, Because, in short, he wanted to meet you and
I, in short, wanted him to know what you were really
like, Now that he's seen, you may go.

ROSALIE

(CROSSES TO JONATHAN.) And Af I choose to stay? (MADAME
ROSEPETTLE CROSSES BETWEEN THEM AND FORMS TRIANGLE, SEE
FIGURE 5,)

MADAME ROSEPETTLE
Can you cook?
ROSALIE

Yes,
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MADAME ROSEPETTLE

How well?

ROSALIE

Failrly well,

MADAME ROSEPETTLE

Not good enough! My son is a connoisseur. A connoisseur,
do you hear? I cook him the finest foods in the world.
Recipes no one knows exist., Food my sweet, 1s the filnest
of arts, And since you can't cook you are artless., You
nauseate my son's aesthetic taste, (CRO33ES DR C.,) Do
you like cats?

ROSALIE

(COUNTERS TO R C.) Yes.

MADAME ROSEPETTLE

What kind of cats?

ROSALIE

Any kind of cate.

MADANMNE ROSEFPETTLE

Alley cats?

ROSALIE

kspecially alley cats.
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MADAME ROSEPETTLE

I thought so, (TURNS AND CROSSES TO ROSALIE.) Go, my
dear,

Find yourself some weepinz willow and set yourself
beneath 1t. Cry of your lust for my son and wait, for a
mocking bird wailts above to deposit his verdict on your

whorish head. (ROSALIE CRO3SES TO D C EXIT AND STOPS.
MADAME ROSEPETTLE STANDS ABOVE HER SON.) My son is sas
white as fresh snow and you are tainted with sin. You

are garnlshed with ecarlic and turn our tender stomachs
in disgust.

ROSALIE

why did you come to Port Royale?

MADAME ROSEFETTLE
I

| To find you! (TAKES JONATHAN TO COUCH AT L.)

| ROSALIE

- | (TURNS TO FACE HER.) And now that you've found me--?

| MADAME ROSEFETTLE

I throw you out! I toss you in the garbage can!

I heard
everything, you know. S5o don't try to call., The phone is
in my room--and no one goes into my room but me, (EXITS OFF

(U L,

AOSALIE SLOWLY CROSSES TO JONATHAN. MADAME ROSEPETTLE
| | RE-ENTERS U L AND STANDS IN DOORWAY.) One more thing. If,

' | by some chance, the eleventh child named Cynthia turns out
' | to be a 3Slamese cat, glve it to me, I, too, pay well,

JONATHAN

| (HEACHES QUT TO ROSALIE.) Come back azain. Pa-please--
| come back arain. (ROSALIE BACKS SLOWLY TOWARD D C EXIT.
SEE FIGURE 6.)



FIGURE 6




BLACKOUT

CURTAIN
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SCENE THREE

(THE HOTEL ROOM AT NIGHT, ONE WEEK LATER. JONATHAN IS
ALONE ON THE COUCH AT L STAGE, A CLOCK TICKS IN THE
DISTANCE., LAUGHTER IS HEARD. FIREWORKS EXPLODE, AND
ORGIASTIC MUSIC IS HEARD. JONATHAN CROSSES U C AND
CLOSES FRENCH WINDOWS. SOUND OUT. JONATHAN CROSSES
TO C. WINDOWS FALL. SOUND RETURNS.)

VENUS-FLYTRAPS

Grrrrrr. (THEY REACH OUT FOR JONATHAN,)

ROSALINDA THE FISH

Grarrczsh!

(JONATHAN CROSSES U C ONTO PORCH. WALTZ MUSIC IN.
FESTIVAL MUSIC OUT. BELLBOYS ENTER FROM WALL PANELS
L AND R, THEY CR0O33 TO €. SET UP TABLE AND FIX THE
WINDOWS., THEY EXIT L AND R.)

THE COMHODORE

How lovely it was this evening, madame, don't you think?
(HADAME ROSEPETTLE AND THE COMMODORE ENTER THHOUGH THE
AUDIENCE AND CROSS TO C BELOW TABLE,) How gentle a wind,
madame, And the stars, how clear and bright they were,
don't you think? Ah, the waltz, (THEY BEGIN TO WALTZ

IN CIRCLE FROM ¢, TO DR, TO U C, TO D L.) How exquisite
it is, madame, don't you think? One-two-three, one-two-
three, one-two-three. Ahhhh, nadame, how classically
simple. How stark; how strong--how romantic--how sublime.
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Oh, if only madame knew how I've wailted for this moment.

If only madame knew how long, How this week, these nights,
the nlghts we shared together on my yacht; the warm, won-
derful nights, the almost-perfect nights, the would-have-
been-perfect nights, had it not been for the crew peeking
through the port-holes, (THEY STOP BACK AT C.) Ah, those
nlghts, madame, those nights; almost alone but never quite:
but now, tonight, at last, we are alone. And now, madame,

now we are ready for romance, For the night was made for
love, And tonight, madame--we will love,

MADAME ROSEPETTLE

Oh, Commodore, how you do talk.

THE COMMODORE

Medame, may I kiss you?

MADAME ROSEPETTLE

Why ?

THE COMMODORE

Your lips are a thing of beauty.

MADAME ROSEPETTLE

My lips, Commodore, are the color of blood. (THEY BEGIN
TO WALTZ IN AREA R OF TABLE.) I must say, you dance ex-
ceptionally well, Commodore--for a man your age,



THE COMMODORE

I dance with you, madame, That 18 why I dance well. For
to dance with you, madame, is to hold you.

MADAME ROSEPETTLE

Well, I don't mind your holdinz me, Commodore, but at the
moment you happen to be holdinz me too tight. (THEY STQOP

U R.)

THE COMMODORE

I hold you too dear to hold you too tizht, madame. I hold
you close, that is all. And I hold you close in the hope

that my heart may feel your heart beating.
MADAME ROSEPETTLE

(MADAME ROSEPETTLE GRABS COMMODORE.) One-two-three, one-
You're not paying atten-

two-three, (THEY WALTZ IN PLACE.)
tlon to the music, Commodore, I'm afraid you've fallen out

of step.

THE COMMODORE

Then lead me, madame, Take my hand and lead me wherever
you wish., For I would much rather that I think of my

words than my feet,
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MADAMNE ROSEPETTLE

Why certainly, Commodore, Certainly, if that is want--
it will be my pleasure to oblige. (MADAME ROSEPETTLE
SPINS HIM TOWARD L S AND AROUND TO R S, SHE ST0OPS.)
Beautiful, isn't it, Commodore? The waltz, The Dance
of lovers., I'm so zlad you enjoy it so much, (WALTZ
MUSIC OUT.) Commodore! You were supposed to spin just
then. When I squeeze you 1n the side it means spin!

THE COMMODORE

I--I thouzht it was a sign of affection.

MADAME ROSEPETTLE

You'll learn. (SQUEEZES HIM IN THE SIDE. THE COMMODORE
SPINS ABOUT UNDER HER ARM, SEE FIGURE 7.) Ah, you're
learning.

THE COMMODORE

Ho-ho, ho-ho., 8top. I'm dizzy. Stop, please, 3Stop.
Dizzy. Ho-ho., Stop. Dizzy. Ho-ho. Stop. Too fast.
Slow, Slower, Stop, Ho-ho. Dizzy. Too dizzy. Weeee!
(ROSEPETTLE KISSES THE COMMODORE AT U R C., A LONG KISS.)
Asthma, (BREAKS FREE AND BACKS U R. ROSEPETTLE FOLILOWS,)
Couldn't breathe. Asthmatic. Couldn't get any air.
Couldn't get any, . . air. You--you surprised me--you know.
Out--of breath, Wasn't--ready for that. (MADAME ROSEPETTLE
ALMOST KISSING HIM.) Didn't expect you to kiss me,

MADAME ROSEPETTLE
I know., (CROSSES TO C AND SITS LEFT OF TABLE.) That's why






T did it. Perhaps you'd prefer to sit down for a while,
Commodore? Catch your breath, so to speak. Dancing can
be so terribly tiring--when you're growing old. Well, if
you like, Commodore, we could just sit and talk. And per-
haps--sip some pink champagne, eh? Champagne?

THE COMMODORE

Ah, Champagne. (CROSSES TO TABLE AND STANDS U R OF MADAME
ROSEPETTLE. )

MADAME ROSEPETTLE

And just for the two of us,

THE COMMODORE

Yes, The two of us, Alone,

MADAME ROSEPETTLE

Yes, All alone,

THE COMMODORE

At last.

MADAME ROSEPETTLE

With music in the distance.
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THE COMMODORE

A waltz.

MADAME ROSEPETTLE

A Viennese waltz.

THE COMMODORE

The Dance of Lovers. (TAKES HER HAND.)

MADAME ROSEPETTLE

Yes, Commodore. The Dance of Lovers,

THE COMMODORE

Madame, you have won my heart. And easlly.

MADAME ROSEPETTLE

No, Commodore. You have lost it. Easily. (CHAIR IS
PULLED BY INVISIBLE WIRE TO COMMODORE AND FORCES HIM TO
SIT AT C S TARBLE. ROSPETTLE OFFERS CHAMPAGNE.)

Champagne?



THE COMMODORE

Champazne,
MADAME ROSEPETTLE
Four?
THE COMMODORE
Flease,
MADAME ROSEPETTLE
A toast?
THE COMMODORE
To you.

MADAME ROSEPETTLE

No, Commodore, to you.

THE COMMODORE

No, madame, to us,
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MADAME ROSEPETTLE AND THE COMMODORE

To us. (THEY TOAST AND BREAK GLASSES.)

THE COMMODORE

Pardon, madame! Fardon!

MADAME ROSEPETTLE

PYas de quoi, monsleur,

THE COMMODORE

Jtetais emporte par l'enthousiasme du moment.

MADAME ROSEPETTLE

Pas de quol.

(BELLBOYS ENTER AGAIN THROUGH WALLS R AND L. THEY CLEAN
UP AND LEAVE FRESH TABLE. THEY EXIT BACK THROUGH WALLS

R AND L.) Encore?

THE COMMODORE

3i'1l vous plait. To us.
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MADAME ROSEPETTLE

To us, lMonsieur--Commodore. (THEY TOAST LIGHTLY.) Tell
me about yourself.

THE COMMODORE

My heart is speaking, madame, Doesn't 1t tell you enouzh?

MADAME ROSEPETTLE

Your heart, monsieur, 18 zrowinz old. It speaks with a
murmur. Its words are too weak to understand.

THE COMMODORE

But the feeling, madame, 1s still stronsz,

MADAME ROSEPETTLE

Feelings are for animals, monsleur, Words are the speclalty
of Man., Tell me what your heart has to say.

THE COMMODORE

My heart says it loves you.
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MADAME ROSEPETTLE

And how many others, monsieur, has your heart said this to?

THE COMMODORE

None but you, madame. None but you,

MADAME ROSEPETTLE

And pray, monsieur, just what is it that I've done to make
you love me sof?

THE COMMODORE

Nothing, madame., And that is why. You are a strange woman,
you see. You go out with me and you know how I feel. Yet,

I know nothing of you. You disregard me, madame, but never

discourage. You treat my love with indifference--but never

disdain. You've led me on, medame, That is what I mean to

say,

MADAME ROSEPETTLE

I've led you to my room, monsleur, That is all.

THE COMMODORE

To me, that 1s enough.



MADAME ROSEPETTLE

I know., That's why I did 1i¢t.

THE COMMODORE

Madame, I just must ask you something, Why are you here?

MADAME ROSEPETTLE

Wwell, I have to be somewhere, don't I7

THE COMMODORE

But why here, where I am? Why 1n Fort Royale?

MADAME ROSEPETTLE

You flatter yourself, monsieur. I am in Port Royale only
because Royale was in my way....l think I'11 have to move
on tomorrow,

THE COMMODORE

For--home?



MADAME ROSEPETTLE

Only the very younz and the very old have homes,

neither. So I have none.

THE COMMODORE

But--surely you must come from somewhere,

MADAME ROSEPETTLE

Nowhere you've ever been.

THE COMMODORE

I've been many places,

MADAME ROSEPETTLE

But not many enough. (DRINKS.)

THE COMMODORE

(GRARS HER HAND.) Mademe, don't go tomorrow.
heart 1s yours.

MADAME ROSEPETTLE

How much is it worth?

Stay.

I am

My
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THE COMMODORE

A fortune, madame.

MADAME ROSEPETTLE

Good, I'll take 1t in cash,

THE COMMODORE

But the heart zoes with it, madame,

MADAME ROSEPETTLE

And you with the heart, I suppose?

THE COMMODORE

Forever.

MADAME ROSEPETTLE

Sorry, monsieur. (PULLS HAND AWAY.) The money's enticing
and the heart would have been nice, but you, I'm afrald, are
a bit too bulky to make it all worth while.
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THE COMMODORE

You jest, madame,

MADAME ROSEPETTLE

I never jest, monsieur, There isn't enouzh time,

THE COMMODORE

Then you make fun of my passion, madame, which 1s Jjust
as bad.

MADAME ROSEFETTLE

But, monsieur, I've never taken your passion seriously
enough to make fun of 1it,

THE COMMODORE

Then why have you gone out with me?

MADAME ROSEPETTLE

S0 that I micht drink champagne with you tonight.

THE COMMODORE

That makeg no sense.
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MADAME ROSEPETTLE

It makes perfect sense,

THE COMMODORE

Not to me,

MADAME ROSEPETTLE

It does to me,

THE COMMODORE

But I don't understand. And I want to understand.

MADAME ROSEPETTLE

Don't worry, Commodore. You will.

THE COMMODORE

When?

MADAME ROSEPETTLE

Soon.
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THE COMMODORE

How soon?

MADAME ROSEPETTLE

Very soon. (THE COMMODORE GRABS MADAME ROSEPETTLE BY
THE WRIST.) Now.

THE COMNMODORE

Madame--I love you, Forever, Don't you understand?
(KISSES HER HAND3,) Oh, your husband--He must have been--
a wonderful man--to have deserved a woman such as you,

(HE SOBS AND KISSES HER HANDS AGAIN,)

MADAME ROSEFPETTLE

Would you like to see him?

THE COMMODORE

A sSnapshot?

MADAME ROSEPETTLE

No. My husband, He's inside in the closet. I had him
stuffed. Wonderful taxidermist I know. H'm? What do you

say, Commodore? Wanna peek? He's my very favorite trophy.
I take him with me wherever I go.

THE COMMODORE

Hah-hah, hah-hah, Yes, Very good. Very funny. Sort of
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a--um--white elephant, you might say.

MADAME ROSEPETTLE

You might say.

THE COMMODORE

Well, it's--certainly very--courageous of you, a--a women
still in mourning, to--to be able to laugh at what most
other women wouldn't find--well, shall we say, funny.

MADAME ROSEFETTLE

Life, my dear Commodore, is never funny. It's srim! It's
there every morning breathing in your face the moment you
open your red baggy eyes. Life, lMr, Roseabove, 1s a hus-
band hanginz from a hook in the closet. Open the door too
guickly and your whole day's half shot to hell. But open
the door just a little ways, sneak your hand in, pull out
your dress and your day 1s made. Yet He's stlll there, and
waiting--and sooner or later the moth balls are gone and
you have to clean house. ©h, it's a bad day, Commodore,
when you have to stare Life in the face, and you find he
doesn't smile at all; just handsomely hangs there-~--with
his tongue sticking out,.

THE COMMODORE

I--don't find this--very funny.

MADAME ROSEPETTLE

Sorry. I was hoping it would glve you a laugh.
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THE COMMODORE

I don't think 1t's funny at all., And the reason that I
don't think it's funny at all is that it's not my kind of
Jolly Joke, One must respect the dead.

MADAME ROSEPETTLE

Then tell me. Commodore--why not the living, too? (POURS
MORE CHAMPAGNE,)

THE COMMODORE

How--how did he die?

MADAME ROSEPETTLE

Why, I killed him, of course, Champagne? (TOASTS THE
COMMODORE.) To your continued zood health, Ah, the waltz,
monsleur, Listen, The waltz, The Dance of lovers,
Beautiful--don't you think? (LAUGHS.)

THE COMMODORE

Forgive me, madame, But--I find I must leave, Urgent
business calls., Good evening. (TRYS TO LEAVE CHAIR. HE
CANNOT AND SO SINKS BACK INTO SEAT.)

MADAME ROSEPETTLE

Now you don't reslly want to ever leave--do you, Commodore?
After all, the night is still so younz--and you haven't even
seen my husband yet. Besides, there's a little story I still
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must tell you., (RISES AND CROSSES L C.) A bedtime story.

A fajiry-tele full of handsome princes and enchanted maidens:
full of love and Joy and muslc; tenderness and charm, It's
my very favorlte story, you see, And I never leave a place
without telling it to at least one person. 3So please,
Commodore, won't you stay? , ., ., Just for a 1little while?
Good. (CROSSES TO R OF COMMODORE,) I knew you'd see it

my way. It would have been such a shame if you'd had to
leave, For you see, Commodore, we are, in a way, united,

We share something in common--you and I. We share desire,
For you desire me, with love in your heart. While I, my

dear Commodore--desire your heart, (CROSSES ABOVE COMMODORE
TO D L.) How simple it all is, in the end. His name was
Albert Edward Robinson Roespettle, III. How strange and

sad he was., All the others who had come to see me had

been tall, but he was short, They had been rich, whlle

he was poor. The others had been handsome but Albert, poor
Albert, he was as ugly as s humid day--and Jjust about as wet,
too. Oh, he was a fat bundle of sweat, Mr., Roseabove, He
was nothing but one =reat torrent of perspiration. Winter
and summer, sprinz and fall, Albert was dripping wet., Yes,
he was round and wet and hideous and I never could fizure out
how he ever zot such a name as Albert Edward Robinson Rose-
pettle, III. (SLOWLY CROSSES TO DR C,) Oh, I must have
been very susceptible indeed to have married Albert. 1 was
twenty-eizht and that 1s a susceptible year 1ln a woman's
life., And of course I was a virgin, but still I--Oh, stop
blushing, Mr. Roseabove. I1'm not lying, It's all true,

Part of the cause of my condition, I will admlt, was due to
the fact that I still hadn't zone out with & man, But I am
certain, lr, Roseabove, I am certain that desplte your
naughty mlences my virtue would have remalned unsoiled, no
matter what. Oh, I had spoken to men., Thelr volces are
gruff. And in crowded streets I had often brushed against
them. Their bodies, I found, are tough and boney. I had

the foresight to realize I must know what I was up against,
So I watched them huddled in hallways, talking in nervous
whispers and laughin: when little girls passed by, I watched
their hands in crowded buses and even felt their feeling el-
bows on erowded streets. (CROSSES D L C.) And then, one
nizght, when I was walking home I saw a man standing in a win-
dow. I saw him take his contact lenses out and his hearing
ald out of his ear. I saw him take the teeth out of his
thin-1lipped mouth and drop them into a2 smiling glass of water,
T saw him 11ft his snow-white hair off of his wrinkled, whlte
head and place it on a gnarled, wooden hat tree, And then I
saw him take his clothes off. And then he was done and dldn't
move but stood and stared at a full-length mirror whose glass
he had covered with towels, then I went home and wept. And



83

so one day I bolted the door to my room, I locked myself
inside, bought a small revolver just in case, then sat at
my window and watched what went on below. It was not a
pretty sight, (CROSSES D C.) Some men came up to see me,
They came and knocked. I did not let them in, (FACES
AUDIENCE,)

"Hello in there," they sald.

"Hello in there, my name ls Steven.

Steven 3. (for Steven) Steven,

One 18 odd, but two 1s even,

I know you're not, but I'm not leavin',"
Oor something like that, But they all soon left anyway. I
think they caught the scent of a younger woman down the
hall...And so I listened to the constant sound of feet dis-
appearing down the stairs, I watched a world walk by my
window: a world of lechery and lies and greed., I watched
a world walk by and I decided not to leave my room until
this world came to me, exactly as I wanted it. (CROSSES
U 3 TO ABOVE COMMODORE.) One day Albert came toddling up
the stairs. He waddled over to my room, scratched on the
door and said, in a frail and very frightened voilce, "Will
you please marry me?'" And so I don't know why, but I did.
It was as simple as that. I =till so wonder why. I don't
really know why. I guess it Jjust seemed llke the right
thing to do. No, that's not right.,--Perhaps it's--yes,
perhaps 1t's because one look at Albert's round, sad face
and I knew he could be mine--that no matter where he went,
or whom he saw, or what he did, Albert would be mine, my
husband, my lover, my own--mine to love; mine to live with;--
mine to kill. (CROSSES U R.) And so we were wed., That
night I went to bed with a man for the first time in my life,
The next morninz I picked up my mattress and moved myself in-
to another room. Not that there was something wrong with
Albert., Oh, No! He was qulte the picture of health. Hls
pudgy, pink flesh bouncing with gzlee. 0Oh, how easily is man
satisfied. How easily is his porous body saturated with
"fun", All he asks 1s a little sex and a 1little food and
there he is, asleep with a smile, and snoring., Never the
slightest regard for you, 1lying in bed next to him, your
eyes open wide. No, he stretches his legs and klcks you 1n
the shins; stretches hls arms and smacks you in the eye, Uh,
now noble, how magical, how marvelous is love, (STARTS
CURVED CROSS FROM R C, TO U €, TO ULC.) So you see, Mr.
Roseabove, I had to leave his room, For as long as I stay-
ed there I was not safe. After all, we'd only met the day
before and I knew far too little about him. But now that
we were married I had time to find out far more., A few of
the things I wanted to know were; Wwhat had he done before
we'd ever met, what had he wanted to do, what did he still
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want to do, what was he dolng about 1t? What did he

dream about while he sglept? What did he think about

when he stared out of the window?...What did he think
about when I wandered out and he was alone? These were
the things that concerned me most, And so I began to
watch him closely. My plan worked best at night for that
was when he slept--I would listen at my door until I heard
his door close, (CROSSES D L.) Then I'd tiptoe out and
watech him through his keyhole. When his lights went out
I'd open up his door and creep across the floor to his bed
and then I'd listen more, My ear became a stethoscope
that recorded the fluctuations of his dream 1life. For I
was walting for him to speak:; walting for the slightest
word that might betray his sleeping, secret thoughts--
Only I listened for a word of love,..But, no, Albert only
snored and smiled and slept on, and on, And that, Mr.
Roseabove, 1s how I spent my nights!--next to him; my
husband, my "Love!", (CROSSES TO ABOVE COMMODORE.) A
month later I found that I was pregnant., (CROSSES TO R

OF COMMODORE.) It had happened that first horrible night.
How like Albert to do something like that., I fancy he
knew it was golnz to happen all the time, too. I do be-
lieve he planned it that way. One night, one shot, one
chance in a lifetime and bham! you've had it. It takes
an imaginative man to miss, It takes someone like Albert
to do something like that, (CROSSES DR C.) But yet, I
never let on. ©Oh, no, Let him think I'm simply getting
fat, I said. And that's the way I did it, too. I non-
chalantly am putting on weight; Albert nonchalantly watch-
ing my belly grow! If he knew what was happening to me he
never let me know 1t. He was as silent as before, Twelve
months later my son was born. He was so overdue, when he
came out he was already teething, He bit the lndex flnger
off the poor doctor's hand and snapped at the nurse till
she fainted. I took him home and put him a cage in the
darkest corner of my room, But still I--

THE COMMODORE

Was 1t a large cage?

MADAME ROSEPETTLE

What? (CROSSES TO R C.)
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THE COMMODORE

Was his cage large? I hope it was, Otherwise it wouldn't
be very comfortable,

MADAME ROSEFPETTLE

I'm sorry. (CROSSES TO COMMODORE.) Did I say cage? I

meant crib, I put him in a crib and set the crib in a cor-
ner of my room where my husband would not see him, For

until I'd found out exactly why he'd married me, I would

not tell him that a2 son had been born, (SLOWLY CROSSES TO
DL C.) Shortly after that, Rosalinda came, She was one

of Albert's many secretaries., I've always felt there was
something star-crossed about those two, for she was the

only person I ever met who was equally as ugly as he, It
seems that Rosalinda's mother had once owned a laundromat,
and she, being & curlous child, had taken an exploratory
trip throuzh the mangler, with the result that she now re-
sembled nothing more nor less than a question mark. ( CROSSES
TO UL C.) Well, naturally, I never let on that I knew she
had come. When she walked in front of me I looked stralght
throuzh her. When she spoke I looked away. I flatly refused
to recognize her presence, And though Albert watched me like
a naughty child anxious to see his mother's reaction to a
mischievous deed, I disregarded him and continued my 1life as
if nothing had changed. So at night, instead of preparing
one, I prepared two beds. Instead of fluffing one pillow I
fluffed up two and straightened an extra pair of sheets, I
said good night as politely as I could and left them alone--
the monster and my husband, two soulmates expressing their
souls through sin., (CROSSES U L.) And while they lay in
bed I listened at the keyhole. And when they slept I crept
in and listened more. Albert had begun to speak! After
months of my listening for some meager clue he suddenly be-
gan to talk in torrents. Words poured forth and I, like some
listening sponge, soaked them up and stayed for more, He
told her things he never told to me., Words of passion and
love, He told her how he worshipped the way she cooked; how
he worshipped the way she talked; how he'd worshipped the
way she'd looked when he'd first met her; even the way she
looked now. And this to a hideous, twisted slut of a woman
sleeping in sin with himil. . . Words he never told to me. . .
(CROSSES TO L OF COMMODORE.) I ask you, Mr. Roseabove, 1
ask you--how much 1s a woman supposed to take?? Ah, but

the signs of regret were gettinz to show. And oh, how I



86

laughed when I saw. How little he ate; how little he
spoke; how slowly he seemed to move, It's funny but he
never slept anymore, I could tell by hlis breathing.
(CROSSES ABOVE COMMODORE.) Then one night he died. One
year after she had come he passed on, The doctors didn't
know why. Hils heart, they sald, seemed fine, It was as
large a heart as they'd ever seen, And yet he dled. At
one o'clock in the morning this large heart stopped beating.
But it wasn't till dawn that she discovered he was dead.
Well, don't you get 1it? Don't you catch the irony, the
joke? What's wrong with you? He died at one, At ONE
O'CLOCK IN THE MORNING!! DEAD!! Yet she didn't know he
was dead till dawn. What a lover he must have been!

WHAT A LOVER!! (CROSSES TO R C.) Well, don't you see?
Thelr affalr, thelr sinfulness--it never even exicsted!

He tried to make me jealous but there was nothing to be
jealous of, His love was sterile! He was a child. [He

was weak, He was impotent., He was mine! Mine all the
time, even when he was in bed with another, even 1ln death--
he was mine! COMMODORE CLIMBS OUT OF CHAIR, AND CRAWLS
TOWARD D C.) Don't tell me you're leaving, Commodore, Is
there something wrong? Why, Commodore, you're on your
knees! How romantic., Don't tell me you're golng to ask

me to marry you again? Commodore, you're trembling. What's
wrong? Don't tell me you're afraid that I'll accept?

( COMMODORE STOFS D C.)

THE COMMODORE

(RISING.) I--I-I--feel sa-sorry for your---ssson--that's
all-I--can--sssay. (EXITS THROUGH AUDIENCE D C.)

MADAME ROSEFPETTLE

And I feel sorrier for you! (CROSSES D C.) For you are
nothing! While my son i1s mine, Hls skin 1s the color of
fresh snow, and his mind 1s pure, For he is safe, lr,
Roseabove, and it is I who saved hilm, Saved him from the
world beyond that door. The world of you. The world of

his father. A world walting to devour those who trust in 1t;
those who love. A world vicious under the true hypocrisy of
kindness, ruthless under the falseness of a esmile, Well, go



87

on, lr, Roseabove, Leave my room and enter your world
again--your sex-driven, dirt-washed wate of cannibals

eating each other up while they pretend they're kissing.

Go, Mr. Roseabove, enter your blind world of darkness, My
son shall have only light!! (EXITS U L, BELLBOYS ENTER
THROUGH THE WALLS AND CLEAN UP, THEY SET UP LIVING ROOM, AND
EXIT BACK THROUGH WALLS L AND R. ROSEPETTLE ENTERS FROM U L
EEDROOM AND EXITS THROUGH AUDIENCE D C. JONATHAN ENTERS FRONM

| FORCH U C AND CROSSE3 TO C.)

VENUS FLYTRAPS

(THEY REACH FOR JONATHAN.) Grrrrrr!

| (JONATHAN BACKS TO R C. AND HITS THE TABLE ON WHICH THE FISH

AND THE DICTAPHONE LIE. THE DICTAPHONE MAKES A STRANGE NOISE
AND BEGINS TO SPEAK.)

THE DICTAPHONE

' (MADAME ROSEPETTLE'S VOICE.,) ", . . And of course, could
' one never forget those lovely seaslde shops--"

(DICTAPHONE RACES FASTER AND LOUDER., JONATHAN HITS MACHINE.

' IT SCREAMS AND STOPS. THE FISH GIGCLE AND THE PLANTS SNARL.

JONATHAN EXITS U R AND GETS AXE. RE-ENTERS AND CROSSES TO
U C, CHOPS THE FLYTRAPS DOWN, AND THEN TURNS TO CHOP ROSALINDA

THE FISH.)

ROSALIE

(OFFSTAGE D C.) Jonathan! (ENTERS THROUGH AUDIENCE D C AND
CROSSES U C TO L OF JONATHAN AT TABLE.) Jonathan! What have

' you done? Jonathan! Fut down that silly old axe, You micht

L

hurt yourself. Jonathan!

JONATHAN

I killed it!



ROSALIE

Ssh, Not so loudly. (CROSSES TO U L C BY WINDOWS.)

Where'd you put her body?

JONATHAN

There,

ROSALIE

Where? I don't see a body. Where is she?

JONATHAN
Who?

ROSALIE
Your mother,.

JONATHAN

I haven't killed my mother. I've killed her plants, The
one I used to feed, I've chopped thelr hearts out,

ROSALIE

I thought you'd killed your mother. (THE PIRANHA FISH

GIGGLES. JONATHAN CROSSES TO ABOVE TABLE AN

D LIFTS AXE.)
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Jonathan, stop. (CROSSE3S TO JONATHAN AND GRABS HIS ARM.)
Jonathan! (JONATHAN SMASHES THE AXE AGAINST THE FISH BOWL,
AND IT BREAKS,)

ROSALINDA THE FISH

AAIEEEEEEEEEEEEEEEEE! !

ROSALIE

Now lonok at the mess you've made,

JONATHAN

Do you think it can live without water?

ROSALIE

What will your mother say when she gets back?

JONATHAN

Maybe I should hit 1t azain. Just in case, (STRIKES IT
AGAIN,)

ROSALINDA THE FISH

UGHHHHHHHHHHHHH!

(JONATHAN CROSSES TO COUCH AND SITS.)



ROSALIE

There's something bothering you, isn't there?

JONATHAN

I thought 1'd never see you again, 1 never thought 1'd
talk to you again, I never thouzght you'd come.

ROSALIE

Did you really think that? (CROSSES L TO ABOVE COUCH,)

JONATHAN

She told me she'd never let you visit me again, ©5She sald
no one would ever visit me again, 3She told me I had seen
enough,

ROSALIE
But I had a key made,
JONATHAN
ohe--she hates me,
ROSALIE

What?
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JONATHAN

She doesn't let me do anything. She doesn't let me listen
to the radlo. She took the tube out of the television set.
She doesn't let me use her phone, 5he makes me show her
all my letters before I seal them, ©5he so--doesn't--

ROSALIE

Letters? What letters are you talking about?

JONATHAN
Just--letters I write.
ROSALIE
To whom?
JONATHAN
To people.
ROSALIE

Other girls? (SITS R OF JONATHAN.) Could they be to other
girls by any chance?

JONATHAN

No. They're just to people, No people in partlcular, Just
people in the phone book, Just names. So far I've covered
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all the "A's" and "B's" up to Barreara.

HOSALIE

What 18 1t you say to them? Can you tell me what you say
to them--or is it private? Jonathan, just what do you say
to them?

JONATHAN

Mostly I Just ask them what they look like. But I don't
think she ever mails them, She reads them, then takes them
out to mail, but I don't think she ever does, 1'll bet she
just throws them away. Well, if she's not golng to maill the,
the, the letters--why does she say she will? I--I could save
the stamps,

ROSALIE

Guess why I had thlis key made,

JONATHAN

I'1l1l bet she's never even mailed one, From Abandono to
Barreara, not one,

ROSALIE

Well, do you know why I had this key made? Do you Know
why I'm even wearing this new dress?

JONATHAN

She tells me I'm brilliant, She makes me read and re-read
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books no one's ever read. She smothers me with blankets
at night in case of a storm, She tucks me in so tight I
can't even get out till she comes and takes my blankets off.

ROSALIE

Try and guess why I'm all dressed up. (RISES AND CROSSES

R A FEW STEPS.)

JONATHAN

She says she loves me, (RISES AND CROSSES BY ROSALIE TO
D C.) Every morning, before I even have a chance to open
my eyes, there she is, leaning over my bed, breathing in

my face and saying, "I love you, I love you,"

ROSALIE

Jonathan, isn't my dress pretty?

JONATHAN

But I heard everything tonight. I heard it all when she

didn't know I was here,

ROSALIE

What's the matter? JONATHAN CROSSES U C.) Jonathan, what's

the matter?

JONATHAN

But she must have known I was here, OShe must have known!
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I mean--where could I have gone? (PAUSE.,) But--if that's
the case--why did she let me hear?

ROSALIE

Jonathan, I do wish you'd pay more attention to me. Then
look here, look at my dress. (CROSSES UP TO L OF JONATHAN,)
You can even touch it if you like, Guess how many crinolines
I have on, Guess why I'm wearing such a pretty, new dress,
Jonathan!

JONATHAN

Maybe--it didn't make any difference to her--whether 1
heard or not.

ROSALILL

Come with me. (CROSSES TO D C.)

JONATHAN
What?

ROSALIE
Leave and come with me.

JONATHAN

Where?
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ROSALIE

JONATHAN

. Wha'--wha'--what do you mean?

(STANDS ON RAMP D
away. Far away.
run and run., Far,

You--mean, leave?

Yes, leave,

Just like that?

Just like that,

ROSALIE

C.) I mean, let's leave, Let's run

Tonight, Both of us, together,
far away.

JONATHAN

(SLOWLY CROSSES TO C.)

ROSALIE

JONATHAN

ROSALIE

Let's
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JONATHAN

But-but--but--

ROSALIE

You want to leave, don't you?

JONATHAN

I--I don't know--know, I--I--

ROSALIE

What about the time you told me how much you'd like to go
outside, how you'd love to walk by yourself, anywhere you
wanted?

JONATHAN

I--1I don!'t-<-know.

ROSALIE

Yes, you do. Come, (JONATHAN CROSSES TO HER AT D C.)
Come give me your hand, Stop trembling so. FEverything
will be all right. Give me your hand and come with me.
Just through the door. Then we're safe. Then we can
run far away, somewhere where she'll never find you, come,
Jonathan, It's time to go.

JONATHAN

There are others you could take, (CROSSES BACK TO C.)
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ROSALIE
But I don't love them,

JONATHAN
You--you love me?

ROSALIE
Yes, Jonathan, I love you,

JONATHAN
wha-wha-why?

ROSALIE

Because you watch me every night.

JONATHAN
Well--can't we stay here?

ROSALIE
 No!

JONATHAN

' Wha-wha-whhhy?
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ROSALIE

decause I want you alone, I want you, Jonathan. Do you
understand what I said? I want you for my husband,

! JONATHAN

iI--I--can't, I mean, I--I want to go--z0o with you very much
ibut I--I don't think--I can. I'm sorry. (KNEELS C, ROSALIE
CROSSES TO R OF JONATHAN.)

ROSALIE

What time will your mother be back?

JONATHAN
Na--not for a while,

ROSALIE
Are you sure?

JONATHAN
Ya-yes,

ROSALIE

Wwhere i1s she?
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JONATHAN

The usual place,

ROSALIE

What do you mean, '"the usual place!"?

JONATHAN

The beach. She likes to look for people makling love,

Every night at midnight she walks down to the beach search-
ing for people lying on blankets and making love., When she
findse them she kicks sand in thelr faces and walks on,
Sometimes it takes her as much as three hours to chase every-
one away. (ROSALIE CROSSES U L TOWARD TH= MASTER BEDROOM. )
WHAT ARE YOU DOING!? STOP!! You can't go in there!!! STOP!!

ROSALIE
Come. (DOOR OPENS.)

JONATHAN
Close 1t. Quickly!

ROSALIE

Come, Jonathan, Let's go lnslde.

JONATHAN

Close the door!
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ROSALIE

You've never been in here, have you? (EXITS U L.)

JONATHAN

No, (CROSSES TO U L TO DOOR.) And you can't go 1in,
elther, No one can go in there but Fother. 1It's her room,
Now close that door!

ROSALIE

(OFF STAGE.) What's wrong with the lizhts?

JONATHAN

Mother's in mourning. (CROSSES QUICKLY TO U L DOOR.) What
have you done?! (BACKS TO U L C.) What have you done?

ROSALIE
Come in, Jonathan,

JONATHAN
GET OUT OF THERE!

ROSALIE

Will you leave wilth me?
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JONATHAN

I can't!

ROSALIE

Eut you want to, don't you?

JONATHAN

Yes, yes, I want to, but I told you--I--I--I can't, (CROSSES

TO R C.) I can't! Do you understand? I can't! Now come out
of there,

ROSALIE
Come in and get me,

JONATHAN
RHosalle, please.

ROSALIE
MY, what a comfortable bed!

JONATHAN

GET OFF THE BED!!! (CROSSES U L TO DOOR.)



102

HOSALIE

What soft, fluffy pillows. I think I'll take a nap.

JONATHAN

Rosalle, please listen to me., Come out of there. You're

not supposed to be in that room, Please come out, Rosallile,
please,

ROSALIE

Will you leave with me if I do?

JONATHAN

Rosalie--? (CROSSES TO U C.) I'l1l1--I'll show you my stamp
collection Af you'll promlse to come out.

ROSALIE
Bring 1t in here,

JONATHAN
Will you come out then?

ROSALIE

Only if you bring it in here.
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JONATHAN

(CAOSSES TO U L DOOR.) But I'm not allowed to go in there.

ROSALIE
Then I shan't come out!

JONATHAN
You've got to!!

ROSALIE
Why?

JONATHAN

llother will be back. (CROSSES TO C AND LOOKS5S OUT OVER AUD-
IENCE. )

ROSALIE

She can sleep out there. I think I'll take a little nap.
This bed is so comfortable. Really, Jonathan, you should
come in and try 1t.

JONATHAN

MOTHER WILL BE BACK SOON!Z
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ROSALIE

Give her your room then 1f you don't want her to sleep on
the couch, I find it very nice in here, Good night,

JONATHAN

(SLOWLY CROSSES TO UL C.) If I come in, will you come out?

ROSALIE

If you don't come in I'll never come out,

JONATHAN
And if I do?
ROSALIE
Then I may.
JONATHAN

What Af I bring my stamps in? (RUNS OFF U R AND GETS COINS
AND STAMPS,)

ROSALIE

Bring them in and find out.
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JONATHAN

(OFF STAGE,) 1I'm bringing the coins, too,

ROSALIE

How good you are, Jonathan, (JONATHAN RE-ENTERS U R.)

JOMNATHAN

My books, too. (CROSSES TO U L.) How's that? I'll show
you my books and ny coins and my stamps, I'll show you them
all, Then will you leave?

ROSALIE

Perhaps. (JONATHAN EXITS U L. WALLS CHANGE AND BED SLIDES
ON WITE ROSALIE RECLINING ON IT. CLOSET SLIPS INTO PLACE,
JONATHAN ENTERS U L.) What's wrong?

JONATHAN

I've never been in here before. (SLOWLY CROSSES TO L OF
BED U C.)

ROSALIE

It's nothing but a room, There's nothing to be afrald of.

JONATHAN

Well, let me show you my stamps. (CROSSES TO ABOVE BED.)
I have one billion, five--



ROSALIE

Later, Jonathan. We'll have time,.
thing first, (TAKES HIS HAND.)

JONATHAN
What's that?
ROSALIE
You're trembling.
JONATHAN

What do you want to show me?

ROSALIE

There's nothing to be nervous about,

JONATHAN

What do you want to show me?

ROSALIE

Let me show you some-

Come,

I can't show you if you won't sit down.

31t down.
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JONATHAN

I don't want to sit down! (CROSSES DL C.)

ROSALIE

Jonathan!

JONATHAN

You're sitting on liother's bed,

ROSALIE

THEN--Let's pretend it's my bed.

JONATHAN

It's not your bed!

ROSALIE

Come, Jonathan., Sit down here next to me,

JONATHAN

We've got to get out of here. (CROSSES TO U L DOOR.)

Mother might come,

ROSALIE

Don't worry. We've got plenty of time,

The beach is full
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of lovers,

JONATHAN

(TURNS BACK.) How do you know?

ROSALIE

I checked before 1 came,

JONATHAN

(CROSSES TO BED.) Let--let me show you my coins, (3ITS ON
L END OF BED.)

ROSALIE

Why are you trembling so?

JONATHAN

Look, we've got to zet out! (BACKS TO U C.) Something
terrible will happen if we don't.

ROSALIE

THEN--leave with me, (XNEELS ON BED,)

JONATHAN

The bedroom? (CROSSES TO U L OF ROSALIE.)
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HOSALIE

The hotel., The island. Your mother. Leave with me,
Jonathan., Leave with me now, before it's too late,.

JONATHAN

I--I--1

ROSALIE

I love you, Jonathan, and I won't give you up. (TAKES HIS
HAND.) I want you . . .2ll for myself. Not to share with
your mother, but for me, alone--to love, to live with, to
have children by. I want you, Jonathan, You, whose skin 1s
softer and whiter than anyone's 1I've ever known. Whose volce
1s quiet and whose love is in every look of his eye. I want
you, Jonathan, and I won't give you up.

JONATHAN

What do you want me to do?

ROSALIE

( STRETCHES OUT ON COUCH.) Forget about your mother, Pre-
tend she never existed and look at me, Look at my eyes,

Jonathan; my mouth, my hands, my skirt, my legs, (STANDS
ON THE BED.) Look at me, Jonathan., Are you still afraid?

JONATHAN

I'm not afraid. (ROSALIE STARTS TO UNBUTTON HER DRES3., SEE
FIGURE 8.) What are you doing?! (BACKS U L.) No!
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HOSALIE

lour mother is strong, but I am stronger., (TAKES OFF SKIRT.)
I don't look so pink and girlish any more, do I? But you

want me anyhow. You're ashamed but you want me anyhow, It's
written on your face, And I'm very glad. Because I want you,

JONATH

rUT IT ON! Flease, put it back on!

ROSALIE

Come, Jonathan, (LIZS DOWN ON BED.) Lie down. Let me loosen
your shirt,

JONATHAN

no . . « NO . & o NOY STOPI Please, stop!
ROSALIE
Don't be afraild, Jonathan, Come. Lie down. Everything will

be wonderful. (DROPS A STRAP OVER ONE SHOULDER. )

JONATHAN

(CROSSES TO L END OF BED,) G-et--off my mother's bed!!

ROSALIE

' I want you, Jonathan, all for my own, (TAKES JONATHAN'S
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. HAND.) Come. The bed is soft. Lie here by my side.
JONATHAN SITS. CORF3FE FALLS OUT OF U C CLOSET AND LANDS
ON ROSALIE, JONATHAN LEAPS TO U L OF CLOSET. SEE FIG-

| | URE 9.) Who the hell is this!?

| JONATHAN
|
(s S e et et el
|
! ROSALIE
|
fUSHES CORPSE BACK IN CLOSET. CROSSES TO JONATHAN AND

‘ What a stupid place to keep & corpse., (CROSSES U C AND
|

BACKS WITH HIM TO U C ABOVE COUCH,) Forget it, Jonathan,
I put him back in the closet, Everything's fine again.

JONATHAN

It's—-1t's—-it's my--my--my--

ROSALIE

| |It's all right, Jonathan, 1It's all right. S5shh. Come.

Let me take off your clothes. (PULLS JONATHAN CILOSE AT UC,
AGAIN CORP3E FALLS OUT. IT LANDS ON ROSALIE. JONATHAN CROS35-
ES U L.)

‘ JONATHAN
It's--1t's my--ffffather,
ROSALIE
Oh, for God's sake, (FUSHES CORPSE OFF TO L C. JONATHAN
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STANDS FROZEN U L.) Jonathan . . .? LISTEN TOQO ME,
JONATHAN! STOF LOOKING AT HIM AND LOOCK AT ME! I love
you, Jonathan, and I want you now. Not later and not
as partner with your mother but now and by myself.
(PULLS JONATHAN TO ABOVE BED., LIES DOWN ON BED HOLDING
JONATEAN'S HAND.) I want you, Jonathan, as my husband,
I want you to lie with me, to sleep with me, to be with
me, to kiss me and touch me, to live with me, forever,
Stop looking at him! He's dead! Listen to me. I'm a-
l1ive, I want you for my husband! Now help me take my
slip off. Then you can look at my body and touch me.
Come, Jonathan. Lie down. I want you forever.

JONATHAN

Ma-mother was right! You do let men do anything they want
to you.

ROSALIE

Of course she was right! Did you really think I was that
sweet and pure? Everything she sald was rigcht. Behlnd
the bushes and it's done. One-two-three and it's done.
'Here's the money. Thanks. Come agaln. Hah-hah! Come
‘again! So what? It's only you I love. They make no
difference.

JONATHAN

'You're dirty! (TRIES TO MOVE BUT ROSALIE HOLDS TIGHT.)

| ROSALIE

|

E

'No, I'm not dirty. I'm full of love and womanly feelings,
I want children. Tons of them. I want 2 husband. Is that

dirty? Take off your clothes.
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JONATHAN

| NO3$ &

ROSALIE

|

| Forget about your father, Drop your pants on top of him,
then you won't see hls face, Forget about your mother,

' She's gone., Forget them both and look at me, Love is so
' beautiful, Jonathan, Come and let me love you: tonight
‘'and forever, Come and let me keep you mine, Mine to love
‘'when I want, mine to kiss when I want, mine to have when
'I want, HMine, All mine. So come, Jonathan. Come and
close your eyes., I'm sure your eyes closed will make it
better., It's better that way. Close your eyes so you

can't see, Close your eyes and let me lie with you. Let
me show you how beautiful it is . . . love,

\(JONATHAN SLOWLY CROSSES TO HER AND SMOTHERS HER WITH HER
DRESS. THEN TRIPS AND FALLS OVER THE CORPSE. JONATHAN

EXITS IN SLOW MOTION U L. THE WALLS AND FURNITURE CHANGE
.EACK; JONATHAN RE-ENTERS U L AND CROSSES ONTO PORCH U C.)

MADAME ROSEPETTLE

| ijenty-three couples! (ENTERS THROUGH AUDIENCE D C. CROSSES
|

TO U L.) I annoyed twenty-three couples, all of them coupled
'in various positions, all equally distasteful, 1It's a re-
'cord, that's what it is. It's a record! (SEES FPLANTS.)

' What has happened? My plants! (CROSSES TO U C.) Hosalinda!
| (CROSSES TO ABOVE TABLE,) Great Gods, my fish has lost her

| water! ALBERT! ALBERT! Ah, there you are, Edward, ( CROSSES
'TO U R C.) what has been golng on during my brief absence?

What are you doing out here when Rosallnda 1s lying in there
dead? DEAD!? (CROSSES TO ABOVE TABLE.) Oh, God, dead.

Robinson. answer me. What are you looking for? 1I've tnld“
g you there's nothing out there., (EXITS U L. JONATHAN WAVES

AT AIRPLANE., MADAME ROSEPETTLE RE-ENTERS U L AND STOPS AT
UL C.) This place is a madhouse., That's what it 1s, A
madhouse, ROBINSON! I went to lie down and 1 stepped on
your father! I lay down and I lay on some girl, (JONATHAN
CROSSES SLOWLY TO D C.) Robinson, there is a woman on my
bed and I do believe she's stopped breathing. What 1s more,
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you've buried her under your fabulous collection of stamps,
coins and books., I as you, Hobinson. As a mother to a
son I ask you. What is the meaning of this?

oV

BLACKOUT
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